THE IMPULSE TO FINE ART 


Why is it that the will-to-art in those periods of his- 
tory in which those who are interested in and capable of 
bringing into existence works of art make no effective dis- 
tinctions between utilitarian and nenutilitarian phenom- 
ena like the will-to-art in those periods of history in 
which those who are interested in and capable of bringing 
into existence works of art make effective distinctions be- 
tween utilitarian and nonutilitarian phenomena and at the 
same time believe among other things that autonomous-aes- 
thetic phenomena are primarily utilitarian phenomena is 
more often than not the will-to-empathy? Why would it 

be highly unusual if the will-to-art in a period of his- 
tory in which those who are interested in and capable of 
bringing into existence works of art make no effective 
distinctions between utilitarian and nonutilitarian phe- 
nomena were the will-to-abstraction? Why would it be 
highly unusual if the will-to-art in a period of history 
in which those who are interested in and capable of bring- 
ing into existence works of art make effective distinc- 
tions between utilitarian and nonutilitarian phenomena 

and at the same time believe among other things that works 
of art are primarily utilitarian phenomena were the will- 
to-abstraction? What distinctions (if any) are made and 
what conclusions (if any) are reached by those who are 
interested in and capable of bringing into existence works 
of art in those periods of history in which the will-to- 
art is the will-to-abstraction that are not made and/or 
reached by those who are interested in and capable of 
bringing into existence works of art in periods of his- 
tory in which the will-to-art is the will-to-empathy? 

Why is it not rational to suggest that those distinctions 
that are made and those conclusions that are reached by 
those who are interested in and capable of bringing in- 

to existence works of art in periods of abstraction are 
more advanced/complex/abstruse so to speak than those 
distinctions that are made and those conclusions that 

are reached by those who are interested in and capable 

of bringing into existence works of art in periods of 
empathy? Why is it that the will-to-art in those periods 
of history in which those who are interested in and ca- 
pable of bringing into existence works of art make ef- 
fective distinctions between utilitarian and nonutili- 
tarian phenomena and at the same time believe among other 
things that works of art are autonomous intrinsically in- 
teresting centers of meaning that are at the same time in- 
trinsically interesting perceptually that need not se s 
any utilitarian ends whatsoever is in some instances the 
will-to-empathy in other instances the will-to-abstraction? 





